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1. (25%)

Stravinsky’s music does not have the kind of melody that would
attract a large following. He could be melodic when he wanted to, but
he did not always want the melodic element to be predominant. Thus,
his scores have been criticized for being “intellectual.”. Nothing more
aroused Stravinsky’s anger than to be criticized for being intellectual.
“What’s wrong with the intellect?” he demanded to know. To condemn
his music for being “intellectual” is to condemn it for the very thing for
which it should be praised. His music js intellectual, but in the best
sense of the word. Itis music of a strong mind in which the elements
are placed in perfect balance, patterns are juggled with virtuosity, and
musical ideas are exploited with brevity and objectivity.

2. (25%)

Much has been written about 19"-century musical Romanticism, and
the main features are clear enough: an emphasis on personal
expression, an interest in the abnormal and supernatural, an interestin
program music and literary themes, experimentation with new forms,
new colors, and new textures, frequent use of chromatic harmony, and
an obsession with sound for sound’s sake — a rich, sensuous sound
with a great variety of tone colors. Romantic composers believed that
music ought to express specific states of mind and feeling.
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3. (50%)

Giacomo Puccini composed three of the most popular operas ever
written, died worth four million dollars, and had all the opportunity he
desired to spend his life playing poker, hunting ducks near his home,
and indulging his passion for fast boats, fast cars, and women. Puccini
grew up at a time when ltalian opera was dominated by the Verismo
style, but his own musical style was not influenced by Verismo
elements. Furthermore, Puccini’s operatic style exhibits very little of
the characteristics inherent in the operas of Verdi and none of the
traits of Wagnerian music drama. Puccini somehow developed a
unique, personal style that makes his operas superior to any ltalian
opera composed during his career. He possessed a great feeling for
dramatic situations and an exceptionally fine gift for melody. Song —
tender and sensuous song - is what Puccini operas offer. Melody came
naturally to him and in this he may be called an instinctive composer,
because everything in composition can be taught except how to create
an immortal melody. Puccini summarized his operatic philosophy when
he once told his favorite soprano, Maria Jeritza, that while on stage she
must “walk on clouds of melody.”
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