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1. (25%)

An orchestral score is the cbnductor’s copy of an orchestral work which contains all the parts (the
individual players have only the part to be played by their instruments). The standard arrangement
of the parts in an orchestral score is from top to bottom: wood winds, brass, percussion, harp,
strings, with vocal parts (if present) placed either above the strings or, more usually, between the

violas and the cellos.

2. (25%)

. If French musical life of the later nineteenth century was not marked by the originality of German
romanticism, it was nonetheless diverse and lively. César Franck (1822-90), Camille Saint-Saéns
(1835-1921), and Ernest Chausson (1855-99) produced instrumental works of great tunefulness and
color, marked by the cyclic return of themes in different movements. Operas by Emmanuel
Chabrier (1841-94) and Vincent d’Indy (1851-1931) reflected the influence of Wagner in their

libretti and in certain musical formulas.

3. (50%)

Certain composers active in France in the late nineteenth and early twentieth
centuries—primarily Claude Debussy, and also Maurice Ravel, Paul Dukas, the Englishman
Frederick Delius, and the American Charles Griffes—are commonly referred to as “Impressionists.”
Some aspects of their music indeed echo the style of the Impressionist painters:  a fluidity of
rhythm and meter suggestive of the hazy outlines of an Impressionist landscape, melodic arabesques
reminiscent of art nouveau illustration, a sensitivity to the play of instrumental and vocal color, and,
in general, the use of a refined and evocative musical language that expresses the sensuousness of
nature and the external world.

But the concept of an Impressionist movement in French music may also be misleading:
composers such as Debussy and Ravel created their own independent styles rather than working
within a single movement. Debussy strenuously objected to being termed an Impressionist—a
word that was at first used pejoratively to describe his music. Regarding his orchestral pieces
Images, he wrote to his publisher, “What I am trying to do is something ‘different’—an effect of

reality, but what some fools call Impressionism.”
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Missa Papae Marcelli
Lhomme arme
Vincenzo Galilei
Dido and Aeneas
Finlandia
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