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5T "l feel great in my Body"—Rihanna in a Chanel embroldereu;Rm:um
Makeup: Even better Makeup SPF 15; Blushwear Cream Sﬂﬁzmt:
Quick Eyes Cream Shadow in Lucky Penny; High Lengths |
Black/Brown; Long Last Lipstick in Red Red Red. All by Cli
ZES Dress with slip, $12,610; select Chanel boutiques. :
2E3=8 Annie Leibovitz. Fashion Editor: Tonne Goodman. Hair, Ori
Care; makeup by Stephane Marais; manicure, Kimmie Kye§
celestine agency.com; hair color, Anthony Palermo for
anthonyleonardsalon com.
=4 Rihanna i :
By Karl Lagerfeld R Sehinc hefio
EFE = Embroidered; Floral; Lace : f7
=P White

EBEEEE Clothing > Dress = Décolleté, Evening, Long, Long Sleeved, Sheer, V-Neck
B EEEER Annie Leibovitz
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Coco Chanel (1924)

L. VOGUE

n al
ond are thown on both
coats and copes. In this
chic Hudson scal eapts
smartly abh

engt

CHANEL KEEPS THE SECRET OF ETERNAL YOUTH

This Designer, Whose Clothes So Well Fit the Modern Woman
And Her Modern Life, Introduces Several Innovations in a New

Collection That Is Still Based on

HE colletion offered by Chanel fs a very  ¢ach of these fnnovations. The ensemble at ¢
lovely ome and, perhaps, one of the most  left in the sketch Is very original and distinctive
Searabi of  the, collketions. for Clinels wasveral tespéctays The frock i of reen cebpehs
B ot GeY bt uaasual- rouRded bect i
but also a vague, high collar, bordered with mole,
and a pleated frill at the bottom. The straight
three-quarters-Jength coat is of mole, lined with
dark green crépe. The cape sketched at the righ
is typical of the wraps in this collection, w
rt, includes both coats and capes with dauble,
leated at one side, and this costume is the basis  quilted fronts to give added warmth
2 many of Chanel's new models are made  Tailleurs at Chanel's are not greatly changed
of velvet, velveteen, stin, tricotine, or crépella  from the models O ot easins vt
and are shorter and smarter marnir e fittle Jeather be
et eand’ fullee
is the very simple sweate t cos
out in velvet in such rich hucs as king's blue or
Florentine red Another feature is an ensemble

Youthful

Lines

Simple,

a feeling for the type of clothes that the
woman of to-day Hkes best, the type which is,
also, best :du.ml 10 ber life. The clothes made
by this designer are simy
all, youthful,

ith scarcely any slecves—a gown, |
fact, that can be used as a dance frock. TBE

ume is a suggestion which would prove very
al on a tr s are still used PY
1 and inter”

a variety of ne

pictant fabrics in this collectio
are kasha (to which th < is wmff”
ekt e b o :
tigrette, lace, and the o

ar evening wraps
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| THE FACE OF LONDON by cec seston
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WARTIME EXHINT IN THE BOMB-WE!

ECKED, EMPTY FOUNDATIONS OF WHAT WAS JOHN LEWIS' OXFORD STREET STORE

“Nothing brings about

so many changes as a war...”
Here is the altered London

of five years of conflict

Coovriaht ® 2011 Condé Nast

VEN in times of peace, the minutie of

daily Tife change so ceaselessly and

rapidly that they are soon forgotten; yet
nothing brings about so many changes, vast
and irrevocable changes, as a war: then,

cven the clement of time itself seems to

undergo unaccountable variations. Just as
one forgets relative stages of ill-health, we
forget how we have felt at different times
during the last years. Let us try to look at
the transient things of these days and at life
in England in the fifth year of this war.

of the big
cities begins, shall we forget the beautiful

As soon as the “patching”

vistas created in some of the most crowded
areas by the demolition squads who 0
quickly tidied away the bomb wreckage?
Perhaps some unexpected snapshot will re:
mind us of those glimpses, reminiscent of
Venice, of the water repositories among the
shopping arcades, or with the trees of the
squares reflected in their surface,

Shall we forget the effect of freedom
and beauty that the London squares assumed
when the railings were first taken down, of
shall we—remembering only how thest
green plots were abused and trampled over
until no blade of grass remained—forthwith
erect instead “new art-style” railings?

Who, once the rebuilding of the
crowded centres begins, will remember that
in 1943 the roar and rumble of Oxford
Street buses were mingled with the gentlef
sounds of hens and ducks from the far®
in Berners Street, or that pigs slept peac®
thos¢

fully in enclosures improvised among
bomb ruins?

Shall we remember how we leant
over the wall and looked down on to the
forum-like cavity at the corner of Bond ad
Bruton Streets, and were surprised to 5
the mound of manure left there; and ho"
we wondered why architects so seldott
treat us 1o an aspect of a site sunken P&
low strect level; and how we marvel
at the luxurious growth of the purpl
milkwort, or willow herb, growing throug®

out the bombed are;

— RAREIFRYREL

Do we realize the shabbiness our
towns have acquired during the four years
in which no building has been repainted?
Do we notice that the shop-windows are
boarded, save for a small square of glass
displaying within & poverty of wares that
no longer strikes us as curious or depress-

us that the hands of so
many clocks stand still, not only at Grant.

ing? Are we cons

chester, but at Liverpool Street station and
throughout the city?

Accustomed to ever-increasing pov-
erty, we look back to the past year always
as a period of comparative richness. We can
hardly believe that those days were so re-
cent when the customer was always right,
or when, without fear of a stinging retort,
We went confidently into a shop to buy a
box of matches, some elastic, a roll of
Photograph film, or a bottle of soda.water.
As Vic Oliver asks, “Do you remember
razor-blades?™

If we have much to be proud of, let
s be permitted to grumble at the little
things, The petty restrictions are harder to
bear than the greater ordeals, for they often
eem unnecessary and possess no dramatic

Yalue. Allow us our rages of frustration at
the wastage of time and energy that must
be endured in order to battle through each
fay's work. There are black days when it
*ems that the telephone, postal, and train
*ervice all combine, on purpose, to retard
“4r impetus.

One day, shall we look back with a

“®tlain tolerance upon wartime manners,
Whi

are so bad that, to prove the continu-
lflu- of courtesy, old ladies must write to
The Times 1o say they have been offered a
Y4t in a crowded train or bus? Shall we
®member how the standard of honesty in
*mall things declined so that gloves, um-
"tellas, and rationed articles seldom found
ir way to the Lost Property Office?

Shall we remember the tyranny of
“Wxi.drivers? I have never been ane to senti-
"entalize in B.B.C. fashion about the Lon-
90 cabby. While not unmindful of those

who have shawn a friendly spirit under dif-
ficult circumstances, it is exceptional to
come across a driver who ekes out his small
petrol ration with polite regard to his
clients; who manages & “thank you™ in re-
turn for a tip, however generous, or even
speaks at all.

The forlorn cries of “Taxi™ have be-
come as much part of wartime existence as
the droning of airplanes above. We are,
nevertheless, almost as irritated as the taxi-
drivers themselves when our companion,
instead of walking straight home and treat-
ing the trek as an occasion for the same sort
of talk as a country walk inspires, petu-
lantly and continuously whimpers, “Taxi,

taxi,” and turns hopefully or despairingly to
P
it be a mail van, a “jeep

culate at each passing vehicle, whether

or merely the
Duke of Alba sitting back in his vast
limousine.

Our eyes become trained to spotting
distant taximeter flags, noting at over a hun-
dred yards whether they are rampant or at
half-mast, whether covered with a glove,
cap, or duster.

Shall we remember the strange meta-
morphosis of Piccadilly Circus? How in
the long twilights of “double summer™ eve-
nings, the one-time glittering centre of the
metropolis came to resemble a sort of Arab
market-place, with American soldiers (who
in the Middle West spend their evenings
watching the life of their home,town) here
lolling or squatting along the walls, on the
r cross-armed, quizzing the pass-
t of Piccadilly, which by their
presence acquires a cosier, more intimate,

sandbags,

ing pagean

villagelike atmosphere.

hall we remember that nine o'clock
at night was considered a sacred time, when
everyone stopped, as for the muezzin in
Mohammedan countries, for the evening
news? Many people consider it an offence
if you should telephone at the hour of the
bulletins. As you walk down the street at
news time, the same voice bellows through
all the windows (Continued on page 119)

SUNDAY IN HYDE PARK: MORE BASEBALL, LESS CRICKET

PAPER SHORTAGE: COLLECTION FOR SOLDIERS' READING

NAIVE WILDFLOWERS ON SOPMISTICATED BOND STRESET
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Viadimir Nabokov.

“Is the Queen pregnant?” said Viadimir Nabokov,

“I don’t believe s0,” 1 said.

“When I saw her on television at the World Cup watching football she kept making this gesture.” He did a mime of
smoothing a dress.

“She always does that.™

“Oh, 1 A queenly movement. Permanently with ehild. With heir.”” He chuckled and looked interested.

We my a distant part of Switzerland. T had said to him on the hotel telephone, sounding to myself ludicrously
like & character in Sherlock Holmes but assuming that he wouldn’t knosw it, that he could identify me downstairs in
the lobby because I had red hair.

“Ishall be carcying a copy of Speak, Memory,” he hiad said back. (Speak, Memaory is his autobiography.)

His ear for the idiom was instant and exact. It turned out later that his father had known Sherlock Holmes's ereator.
Sir Arthur Conan Doyle. (“Though Conan Doyle was much more proud of his intolerably (Continued on next page}

The noble and powerjul head of Nabokov, right, and, above, his sensitive and strong hand, here shown holding an Orion
Blue butterfly. A passionate hunter of butterflies, Nubokov finds his specimens especially in the Swiss and lalian Alps.

A WITTY AND PROFOUND STUDY OF VLADIMIR NABOKOV.
AUTHOR OF, AMONG OTHERS. “LOLITA" AND“SPEAK, MEMORY "
“BY PENELOPE GILLIATT PHOTOGRAPHS BY PENN

Copyright @ 2011 Condé Nast
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Maid in Manhattan), a filmmaker known for his deft touch
with women’s stories. But where See’s novel takes place in the
1800s, Wang wanted to show what's happening in China right
now. At his suggestion, the movie interweaves See's original
story with one set in present-day Shanghai.

Li stars as Nina, a financial hotshot who's about to be
transferred to New York when she hears about an accident
involving her estranged best friend, Sophia (Jun), an artistic
soul whose life is as chaotic as Nina's is controlled. Investi-
gating what happened to her onetime friend, Nina stumbles
across a manuscript that tells the story, in nineteenth-century
Hunan, of two young friends, Lily and Snow Flower, who sign
a laotong pact and send secret letters written on fans. Where
the pragmatic Lily (also played by Li) becomes the wife of an
emotionally distant rich man, her dreamy “little sister” (Jun
again) winds up married to a coarse country butcher. As it
hopscotches between the mucky Hunan countryside and
today’s shiny. skyscrapered Shanghai (glamorously shot by
Richard Wong), Snow Flower sometimes loses its way—you're
not quite sure whether you're watching a Chinese tearjerker or
a Western art movie. But one thing is sure. The movie provides
a fine showcase for its lead actresses, both superb, who deserve
to be better known here.

rom the moment we meet in the bar of
their Manhattan hotel, I'm struck by
how fittingly they were cast. Where the
petite, poised Li Bing Bing is focused
like a laser, Gianna Jun is lanky, shy.
and relaxed-—she does the interview
sans makeup in her robe.

“Gianna’s strength.” says Wang,
“is that she’s always very real and
natural—no false moves.” Indeed. on-
screen and off-, the 29-year-old Seoul native has a disarming
openness that explains her easy rise to stardom. Discovered
by a fashion editor at seventeen, she started out modeling
but soon turned to acting. By 20 she had starred in the hit
love story /I Mare (remade as The Lake House with Sandra
Bullock) and soon after did My Sassy Girl (also remade by
Hollywood), a crazy romantic comedy that did for her what
Pretty Woman did for Julia Roberts.

If Jun has the inviting appeal of a romantic lead, her
costar bristles with the confident physicality you might
expect of one whose mother performed in kung-fu opera.
Although Li won the Chinese-language equivalent of the
Best Actress Oscar for the World War Il drama The Mes-
sage, she's best known for entertaining action pictures
like Detective Dee and the Mystery of the Phantom Flame
(opening in the U.S. this fall) and The Forbidden Kingdom,
in which she played a sword-wielding demon. She loves
making those kinds of films, but she appreciated the chance
to do something different in Snow Flower. “The emotions
are more subtle,” she says.

The wildly different stars wound up forging their own
particular version of laotong. “1 didn't realize she'd be such
a great actress,” Jun tells me, “and now it’s like we're sister:
Li nods happily. “Making this movie,” she says, “was like a
love affair.”—JOHN POWERS
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May 2015: Go East

Camhi, Leslie. Vogue 205.5 (May 1,2015): 181,182, 183,184
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Advertisement: Florida East Coast
Railway Co. (Florida East Coast
Railway And Hotel Companies)
Vogue 73.1 (Jan 5, 1929): 33
Advertisement: East India House
(East India House)

Vogue 27.13 (Mar 29, 1906): 473
Advertisement: Davis East India

House (Davis East India House)
Vogue 34.12 (Sep 18, 1909): 421.
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